
There is a black and white photograph of me as a three year old sprawled on a stool intently drawing. Some people write things down to make them real. For me it has always been drawing. I suppose that I became an artist as I way of understanding the world.
Growing up in the east, I went in the 1970’s to live in Venice, California and  worked for the City of Los Angeles as a mural painter and community mural organizer. During this time I co-founded SPARC, the Social and Public Art Resource Center, with artist Judy Baca. Painting huge murals, high up in the air on scaffolding, was an exhilarating way to begin an artist’s life thrusting me into issues of scale, design and identity politics from the start. 
Another experience in the west:  visiting my brother in Santa Fe, New Mexico, a friend and I drove out to Abiqui to “meet” Georgia O’Keeffe. It was 1972, and nobody casually went out to meet the legendary O’Keeffe. However, using a New Yorker article as our guide, we discovered her house, knocked on the door, and for some mysterious reason, she chose to come out and meet us. For a good half hour we stood chatting with her on that bright June afternoon. “Did you bring work for me to see?” she asked. “No”, we answered, and her response was, “Thank goodness!” "Who do you paint for?” was her next question. I was baffled. Stumbling for an answer, I said “For myself”.  "Yes,” she replied, “You have to paint for yourself”. It took me years to understand what she was talking about

 
I returned home to the east coast in 1981. It was the heyday of the East Village, and in 1987 I had my first New York solo show in the East Village at Zeus-Trabia Gallery. This show, “Landscapes and Holy Pictures”, was well received, with a New York Times review by John Russell, and sold out. 

The work at Zeus-Trabia focused on landscape with personal elements added in the form of holy cards applied to the surface of the painting. I experimented with shaping the canvases, a practice which I continued with my next series on waterfalls. My first four New York shows all dealt with landscape. All were inspired by repeated summer sojourns at the Cummington Community of the Arts in Cummington, Massachusetts. There I found the waterfalls and birches that became the subject matter for these exhibitions. 
 In the birch paintings, I explored the expressive qualities of the trees as they lent themselves to, or suggested, human forms, in particular the female torso. I also studied Chinese brush painting at the Zhejiang Academy of Fine Arts in Hangchow, China which lent a more fluid, calligraphic line to my brushstroke. The birch paintings were exhibited in New York City at the Hal Katzen Gallery and in Los Angeles at the Jan Baum Gallery.

 In the early 90’s I took a break from studio art and returned to my earlier career as a public artist. I was fortunate to receive a number of per cent for art and private mural commissions during the years 1991 – 1996. These commmissions included “Chagall Returns to Venice Beach” on the Venice, California at Ozone and the Boardwalk, and “The Big Splash” at the Greyhound Bus Terminal at Alameida and 7th in downtonw Los Angeles. 
From 1994-1996 I went to Graduate School in painting at Rutgers University, making new work in which I continued to explore the body. The human form I had been searching for metaphorically in the birch paintings now came into focus as an exploration of my early identity as a  “tomboy”. For the first time I also began to apply material to the surface of the canvas, in this case my old ripped up flannel shirts, to use as both ground and commentary. In the tomboy paintings, which were based on photos of my young tomboy self, a flannel shirt signalled tomboy. I have always loved the way Sigmar Polke used fabric in his paintings, and one of my teacher at the Feminist Studio Workshop at Cal Arts was Miriam Schapiro, and I was familiar with the way she applied material to her work.   

My MFA from Rutgers led to a teaching job at the Ross School, a private school in East Hampton, and a move to Long Island. While at Ross, I  adopted my daughter, Chun, from China, and produced two new bodies of work. The first, “The Dorothy Paintings”, was deeply influenced by my experiences as a mother with a small child, reading to her, looking at children’s books with her, watching her direct way of making art. The images originate from a 1960’s coloring book of “The Wizard of Oz”. A trip taking students around Florence had led to a reappreciation of the frescoes of Masolino and Masaccio whose work influenced my palette and scale. The palette is soft ice cream colors, and the scale is heroic for a little girl. I also continued the practice of applying material to the canvas.  
One August while teaching at Ross, the Art Department was given a week long encaustic workshop by an artist from R and F encaustics. I fell in love with the medium and now spend as much time working in encaustic as I do working in oils.  All of my recent shows have been of the encaustic work. The scale has shifted markedly. This latest body of work is intimate in scale. While the technique remains the same, the subject matter varies, from reflections on the Chinese White Swan Hotel, where we stayed when Chun received her American visa, to musings on motherhood. Applying the encaustic to either a plain or patterned material ground mounted on birch plywood, I add the images either by free-hand painting or by transferring found images into the warm wax using different colored transfer papers. I like this medium because it so easily lends itself to manipulating a variety of images. 
The subject matter of my most recent work, “World History”, comes from my teaching and my concern for the world. The images arrive from artifacts of the city states of ancient Mesopotamia, the very same ground where horrible warfare is taking place today. By understanding the past I hope to better understand today.
. 
